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World Monuments
A Critical Perspective for the Elucidation























































	 Rather	 then	using	 the	 concept	of	 an	 artistic	 progress	of	 style,	 postmodern	

















The Pillars of Paulo Freire
	 The	basic	ideas	that	I	am	using	in	this	article	are	derived	from	Paulo	Freire’s	










































Hegemony and the Construction of Monuments
































































































Figure 1: Detail of Abu Simbel, with the refief sculpture of the feet of the giant showing the 





















ism	comes	 from	a	historical	event,	 the	 temporary	capturing	and	sacking	Rome	
by	the	Vandals	(a	Germanic	people)	in	455	A.D.	This	historic	event,	and	perhaps	











































































































































































































































































































































relationships	have	been	maintained.	 In	 this	vein,	attempting	 to	make	 the	 tallest	

























Praxis and World Monuments







































	 By	 orienting	 students	 with	 a	 global	 perspective,	 both	 ethnic	 and	 personal	
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